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XX-XX1-KbLJIBIMIBIH BAILIBIHJIA 30-90-)KBIJIJAPBI LHEKU AJIABUI
YO POJIOPYHJIOI'Y ITPO3A
ITPO3A B HIEKUHCKHUX JIUTEPATYPHBIX CPEJIAX B 30 - 90 TOJJAX
XX BEKA U B HAYAJIE XXI BEKA
THE PROSE iN SHAKIN'S LITERARY SURROUNDINGS IN THE 30s — 90s
OF THE XX CENTURY AND AT THE XXI CENTURY

Kbickaua myne3neme: Illexu maapbiHaars! agabuil yeiipe y3ak »KaHa >KarbIMIyy *KOJy
Oacein oTTy. bymakrap Oyn »epae KbUIBIMIBIH OamiblHaH Oepu Oail amabuii yeipeHyH Oap
SKEHJUTHH Oenruienmer. bupok, COBETTUK HACONOTUSIIBIK MalliHa Oyil aliMakTa aHbl CHCTEMAyy
U3WI06Te MYMKYHUYJIYK OepreH oK. TeMaHbIH aKkTyalAyyJyry jkaHa WIMMHH KaHbUIBITBI-0YII
aHblH A3epOaibkaH ala0MATBIHIA PETHOHAJIBIK KO3 KapalllTaH ajraHja OMpUHYM KOy HIITEIUI
ybIrbllIbl.  Kelrelay dedyy YYyH VYIAYTTYK KO3KAapaHABICBI3ABIK TapaOblHAH  TY3YJIeH
MYMKYHUYJIYKTOp HM3WI1064Y YUYH WIXaMJAblH HEru3ru Oynarbl »kaHa KoOHLENUUsSHBIH HErus3ru
kongoocy OonroH. Maxkana Illeku BOTTYH anabuii 4deilpecyHYH 6KYJIJIOpPYHYH MpPO3aJIbIK
MYpachlH jKaHa KbUIBIMIBIH XX HHCAHBIHBIH aJITrayKbl OH JKbULIBIKTApbIH W3WJIIO6re apHaJraH.
Maxkanana mek maapbiHga Tyyaran Mawmen YensOunoBa, Tenmman [amumnu, Aneckep
CanaMoBaHbIH a/1a0Mii TaJaHTTHIH KaJIBINTAHBIIIBIHA TaacHp ITKEH (PaKTOpJop Kapanar. ABTOp
aJlap/IbIH MPO3aJIbIK YbITApMaUbLIbITbl KOHYH/® aWThIN OepeT *aHa ajJap/blH YbIrapMadbLIbITbIHA
Tak Oaa Oeper xaHa Oyn aBTOPJIOPAYH KepkeM (OHAYCYH KEHUPH, MOHOTPAa(USIIBIK H3UJII00
3appUIABITBIH Oaca OenruiedT. MakanaHblH Herusru Makcatbl - llleku maapelHIa MpO3aHbIH
OHYTYIIYHO TaJaHTTyy aHa 4yebep kazyyuynap Mamen Yensbues, Tenman I'amuanu, Aneckep
CanaMOBIyH POJIYH TYLIYHAYPYY, A3epOaiixkaH alaOMATHIHBIH MaaHWJYy TapMarblHa aijaHra
AQHAJIMTUKAJIBIK AHAJIU3 apKbIITYy aHbIH YbITapMayubUIbITBIHBIH ©3TOYOIYKTOPYH auyy.

AnHoTaunusa: JluteparypHas cpena B ropoae llleku nponuia JUIMHHEBIN ¥ IPUBIEKATEIbHBIN
nyTe. B ucTOyHMKax ykaspiBaeTcs O Hauuuuu 37ech ¢ Havana XIII cromerust Goratoit
TuTepaTypHOM cpeabl. OHAKO COBETCKasi UACOIOrHUecKas MallliHa He JJala BO3MOXKHOCTb B 3TOM
PETHOHE €€ CHCTEMHOMY HM3y4€HHUIO. AKTYaJbHOCTh M Hay4yHas HOBU3HA TEMBI — 3TO €ro Iepnas
pa3paboTka B a3epOailPKaHCKOW JHUTEpaType C PErHOHAJbHON TOYKH 3peHUs. BO3MOXHOCTH
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CO3J1aHHBIC HaHHOHaHBHOﬁ HE3aBUCUMOCTBIO I PCIICHUA HpO6J’ICMBI OBLIY T1aBHBIM UCTOYHHKOM
BAOXHOBCHHUSA IJII UCCJICAOBATCIA U IJIaBHOU Hozmepxqcoﬁ JaHHOT'O KOHIICIITA. Cratbs IIOCBJAIIICHA
M3Y4YEHUIO NIPO3andyeCcKOro Hacieaus npeacraBurencit aureparypHon cpensl Ilexn XX u nepBbIx
necatuneruii XXI Beka. B cratbe paccMaTtpuBaroTcsi (GakTOpbl, BIUSIOMIKME HA (OPMHUPOBAHHE
JTUTEPAaTypHOTO TalaHTa W3BECTHOTO B JUTepaTypHoil cpeae Mamena YensiOueBoii, Tenmana
lamumm, Aneckepa CamamoBoi poauBmuMcs B roponaa Illeku. ABTOp pacckasbiBaeT 00 HX
MPO3aM4YEeCKOM TBOpUECTBE, W Ja€T UETKYK0 OLIEHKY UX TBOPYECTBY, W MOJYEPKUBAECT
H606XOI[I/IMOCTI:> B Oonee IIUPOKOM, MOHOFpa(bI/ILIeCKOM HUCCIICAOBAHNUN XYIOKCCTBCHHOI'O (bOH,Z[a
OTHUX aBTOPOB. OcHoBHAas ejab CTaTrbu - OOBSICHUTD POJIb TAJAHTIMBBIX U  YMCIIbIX HI/IC&TGJ’IGIZ,
Mawmena YensOuesa, Tenmana I'amuanu, Aneckepa CamamoBa pa3BUTHH Tpo3bl B ropoze Lleku ,
PACKpPBITh 0COOEHHOCTH €ro TBOPUYCCTBA MOCPCACTBOM aHAJIUTUUYCCKOI'O aHalin3a, rI€ CTAHOBHUTCSA
BaXHOH OTpaciiblo azepOailyKaHCKOH TUTepaTyphl.

Abstract: The literary environment in the city of Sheki has gone a long and attractive way.
The sources indicate the presence of a rich literary environment here since the beginning of the XIII
century. However, the Soviet ideological machine did not allow its systematic study in this region.
The relevance and scientific novelty of the topic is its first development in Azerbaijani literature
from a regional point of view. The opportunities created by national independence to solve the
problem were the main source of inspiration for the researcher and the main support for this
concept. The article is devoted to the study of the prose heritage of representatives of the literary
environment of Sheki of the XX and the first decades of the XXI century. The article examines the
factors influencing the formation of the literary talent of Mammad Cheliabieva, Telman Hamidli,
and Alesker Salamova, who were born in the city of Shaki. The author talks about their prose work,
and gives a clear assessment of their work, and emphasizes the need for a broader, monographic
study of the artistic fund of these authors. The main purpose of the article is to explain the role of
talented and skillful writers, Mammad Cheliabiev, Telman Hamidli, Alesker Salamov in the
development of prose in the city of Sheki, to reveal the features of his work through analytical
analysis, where it becomes an important branch of Azerbaijani literature.

Herusru ce3nep: Mawmen Yensoues, npo3a, xa3yyuy, lllekn maapbiaeiH agadbuit yeiipecy,
CaTUpAJIbIK KaapMaH, aHI'€MCE.

KuaroueBble ciioBa: MaMeI[ LIeJ’I}I6I/IeB, IIpo3a, IMUcareiib, JIMTECpATypHAA Cpcla ropoaa
[IIexu, caTUpUYECKUI TepOi, paccKas.

Keywords: Mammad Chalabiyev, prose, writer, literary surroundings of Shaki, satirical
hero, the story

Introduction. In the literary surroundings of the Shaki, prose additionally evolved
alongside poetry, whilst representatives of the literary world were using extra narrative genres in
prose within the twentieth century and at the start of the twenty-first century. In the 70s and 80s,
Zaman Garayev and Mammad Chalabiyev's literary creations additionally addressed the narrative
genre even inside the overdue 90s of the twentieth century and the primary decade of the twenty-
first century. Thrilling examples of the novel genre emerged from the pen of Teymur Khalilov,
Yashar Aghayev (Galbinur), and engineer Akif Salamov. Sabir Afandiyev, Lutfali Hasanov,
Mammad Chalabiyev, Zaman Garayev, Mammadiya Suleymanli, Nizami Nabiyev, Tofig Gaffarov,
Alashraf Shayan created in the field of prose throughout the researched period. During this period
satirical-realist prose occurred in the literary pieces of Lutfali Hasanov, Mammadiya Suleymanli,
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Alashraf Mammadov (Shayan), Tofig Gaffarov, Mammad Chalabiyev, Nizami Nabiyev, Sabir
Afandiyev, Teymur Khalilov, Zaman Garayev, Telman Hamidli and the other writers. The area of
artistic creation of commented literary people manifested itself as genres often emerging as stories
and feuilletons within the borders of Shaki’s literary scene.

Results. In the 50s and 70s, the narratives and stories of Mammad Chalabiyev, one of the
famous prose writers of the Shaki literary environment, stood out for his sensible and realistic
content. In 1987, the “Yazich1” (‘Writer') publishing house printed the writer's book “A Summer
Day”. The stories “Gulasar”, “I am the 11th Table” , and “A Sumer Day” were included in the
book. In the mentioned works, moral purity, human dignity, love for work, problems in the
background field during battle years, self-sacrifice demonstrated by people, and friendship among
countries are described. The hero of the story “I am the 11th Table” is Vugar. The narrative
describes Vugar's life period from his high school years to his military service and subsequent
events. In the story, the mother figure - Mina gives a greater exhausted effect. Mina is taken aback
when she hears that her son had an accident. She feels agonizing pain for her son with all her being.
The writer describes a mother's love with tremendous skill. The reader follows Vugar's lifestyle and
hobbies in the course of the story and observes him inside the hospital. After the accident, Vugar's
confidence, optimism, and soldier endurance are described with bold lines [1]. M. Chalabiyev's
stories “Gulasar” and “One Summer Day” additionally entice interest in the belief of the gifted
writer's pen. In the “Gulasar” narrative, we're confronted with the image of a girl who pioneers
innovation, and who incorporates tremendous love for the land and her hometown in her heart.
Gulasar is a highly educated Azerbaijani woman who lost her parents in childhood. This woman
continuously maintains the reader's interest in herself as a symbol of moral purity and virtuousness
in the course of her doings. Gulasar is a young girl who's even equipped to sacrifice her happiness
for the well-being of the farm. Thus, at the same time, she is engaged to Mohsun the son of the
“influential collective farm chairman” Motal's son Jabbar. At the general assembly of the District
Party Committee, she confronts her future father-in-law's mistakes and criticizes him for now no
longer being capable of managing the farm. Thanks to Gulasar's open critical attitude Motal's son
Jabbar, who's conversant in careerism, no longer remains unpunished. He returns the girl's
engagement without reason. However, Gulasar never pulls away from the proper path, fights in
opposition to Jabbar, and wins. At the end of the novel, Motal's son Jabbar's wrongdoings are
revealed, and he is dismissed from his position being prosecuted for his criminal actions.

In this tale, the author illustrates the chairmen of the collective farm who gathers his patrons
around him and embezzles state property with the image of Motal oglu Jabbar. He creates the image
of Jabbar’s son Mohsun who is the embodiment of the young generation living worthless lives
spending their parents’ money and wasting property. With the creation of the literary image, the
chairman of the village council Bahadir Kishi the writer impersonates the progressive men who
fight for the social-political progress of the village and promote the well-being of the residents and
workers on the farm and are capable of objectively evaluating events and happenings there.
Additionally, with the literary character Mukhtar, the author generates an overview of the humble
hardworking village residents [2, p. 231].

The story “One Summer Day” reflects the events related to the years of the Great Patriotic
War. In this literary work, the writer gave ample space to the criticism of the political figures with
poor morality who escaped the army during.

The writer's narrative “Tamkin” is dedicated to the activity of a young journalist in the
regional newspaper. “Silgat Tamkin works as a department manager in a newspaper in a remote
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region where people are engaged in cattle breeding, sheep cultivating, and tobacco growing. He
takes an irreconcilable position against the drawbacks he encounters in the economy. He is often
represented in both local and central press with his critical articles. Thievish and parasite, tyrannical
forces are trying to obstruct him by all means. However, it doesn't take long for the principles and
courage of the young journalist to expose the antipodes™ [2, p. 235; 3;].

The writer’s story “Cranberry Trees” was planned to be published by the “Youth”
publishing house in 1989, but the work was released in 1998 by the publisher. “Mutarjim”. The
events in the story take place during the Great Patriotic War. The work reflects the negative
situations existing in the society, the corrupt Soviet leaders in the person of Chanta Jalal, and the
dishonesties in the military commissariats. While reading the following lines from the work, the
reader cannot help but be impressed by the fearlessness of the author: “They were talking in villages
that Chanta Jalal was culprit of the military commissar). The bloodsucker asked for fifty thousand
manats to help a man escape from the army, and after much haggling, he agreed to thirty thousand
with solicitation” [4, p. 19-20]. It required great courage from the writer to likewise express these
ideas for his time.

The narratives “Tarlan is Getting Married” and “Haronna's Bride is Coming” also occupy
an important place in Mammad Chalabiyev's prose creation. The human future is taken as the main
description item in each work. Tarlan, the hero of the story “Tarlan is Getting Married”, is a young
man who lost his father while he changed into a toddler and grew up under the upbringing of his
aunt Huner. His grandfather Nasib and uncle Nurgalam are professional barbers. Besides being a
skilled barber Tarlan is also known as a talented photographer and works as a photojournalist and
reporter for the local newspaper. However, Tarlan is in no hurry to get married. He makes the
impression of a romantic boy and considers that he will find his fate and what he seeks. The
editorial staff places an announcement in the Latvian newspaper about Tarlan's desire to find a girl
to marry on his behalf without his knowledge. After learning about it Tarlan gets furious and
marries away a typist girl. In the story, Hunar, the Hero of the Soviet Union Hamid, a teacher Yusif,
and Tarlan’s sister Afat, who mothered her make a positive impression on the reader.

There are a few numbers of negative literary personages in this narrative. Tarlan's father,
Abdulbar, ignores his mother tongue and makes his appeals in Russian, by his actions, he arouses
self-hatred among the readers.

An exciting range of images attracts attention in the story “The Bride Comes to Haronna”.
The story narrates not only the warpath of Shaki but also of Armed Michel - i.e. Ahmadiyya
Jabrayilov from Okhud who used to become an honorary citizen of Azerbaijan. “Don't Take a Bride
to Haronna” illustrates one of the intelligence operations organized by Ahmadiyya Jabrayilov
against the fascist forces. In the work, the author created an image of Feuer to show that, along with
other nations, the German people themselves stood in the fight against fascism. He plays an
important role in the abduction of Armed Michel from fascist captivity. Fearless women like
Valentina, Aunt Janna, Julietta, and Suzanne also draw attention to the story. There are also
negative characters in the story, such as the cruel and arrogant major Hoffman, and his servants
Wachner and Schabner, who are hated by the reader. The stories “Tarlan is Getting Married” and
“The Bride is Coming to Haronna” were published in hardcover in 1998. The genre of story and
feuilleton also occupies an important place in Mammad Chalabiyev's literary creativity. His stories
and feuilletons “Portfolio Gasim” [5], “Defender” [5], “Our Tenant” [5] “Children’s Father” [5], “A
Bowl of Buttermilk™ [5], etc., depict the lifestyle of hard-working people, Shaki's economic system,
the life of different classes, and the problems intellectuals face. Some Stories and tales devoted to
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the economic and political life of the town carry deep, thorough skillful artistic effects. In his
stories, as in narratives and drama works, he did not just only describe the events but connected
each occasion to life.

The characters at the center of the satirical stories of Telman Hamidli, who has been an
active member of “Sabuhi” since the 70s of the XX century, are people who the writer closely
knows and meets in everyday life. Literary man’s stories “Mailbox”, “Zakat”, and “Import” are of
this kind.

“Mailbox” is a story composed by Telman depicting an event specific to Shaki’s social life.
At first glance, the title of the story reminds us of Mirza Jalil's “Mailbox”. While getting familiar
with the content of the literary piece, the reader observes that the writer replaces the “Novruzali”
story with a new, more real-life plot.

The story narrates the deceitful activity of post offices, and the attempts of post office heads
to deliver to newspaper editors manipulating news by getting bribes as well as illuminating their
“activities”. In the work, the conversation between the new head of the post office and the reporter
expresses the author's purpose, the idea of the work: "l met the new head of the post office on the
street. After the goodbye, he said: “- Friend, your pen might have lost its effect. We no longer see
your signature. Let’s take the post office that | lead. Do you know how many good things we have
to be written and published in the newspaper?” [6, p.147]. With the dialogue from the story, the
author exposes the managers who try to gain a reputation and name through self-promotion. At the
end of the work, the writer delivers information emphasizing the corrupt service provided to the
public at post offices quoted in the language of the negative literary image. “- Forgive me, friend!
As you say, the lock of the mailbox where | put the letter is broken. We just forced it open. My
letter is also here” [6, p.148].

In his humorous story “Import”, Telman Hamidli explained the attempts of trade workers to
deceive the public with an interesting plot line. In Mamish’s store, which works in one of the city
stores, there is left unsold salt and baking soda piled up. Rain falling from the roof of the warehouse
made these products unusable. Mamish bitterly cares for spoilt goods. The “smart” advice of the
inspector who came to the store seemed handy for him. After receiving a bribe from Mamish, the
inspector instructs him to describe the remaining goods as “deficit” goods and to say that they are
“imported” goods as well. Mamish repeats familiar games as Molla Ibrahimkhalili's literary image
by M.F.Akhundzade did by playing a trick on Shaki residents with salt and baking soda operation.
He refuses to give two kilograms of salt to a woman who comes to the store and asks for salt,
increasing her interest by saying that the salt is insufficient and “imported”. No matter how much
the naive woman begs, Mamish does not give her more than one kilogram of salt and says that if
she comes in half an hour, he can give her one more kilogram. Thus, Mamish's solidified salt in the
warehouse is sold as honey under “import”. No matter how much the customers who come to the
store beg, they cannot buy more than one kilogram of this “imported” product. The writer makes
even the speculator feel sorry for the situation of the innocent and naive women. As soon as they
hear the word “imported”, the customer's eyes shine. Mamish's hardened salt in the warehouse is
sold as honey under the tag “imported”. No matter how much the customers who come to the store
beg, they cannot buy more than one kilogram of this “imported” product. The writer makes the
speculator feel sorry for the situation of the common woman: as soon as he heard the word
“import”, the customer's eyes sparkled. He began to beg: “- Brother, | am begging you, if possible,
give me an extra kilo. Honestly, | felt sorry for her. 1 wanted to take the biggest pieces of salt and
give it to her” [6, p. 23].
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The author skillfully reveals the speculator’s internal nature by using Mamish’s seductive
words against the begging gaze of a buyer: “- No, sister, no way! You will put me into trouble” [6,
p. 23],

Not only ordinary citizens but also higher-ranked military officers become victims of
Mamish's “salt operation™. After skillfully accomplishing the “salt operation”, Mamish, begins the
“soda operation.” The notes given at the end of the story make a reader confident that the
speculator's “soda operation” will also be successful: “After a while, I finished selling all the
“Imported” salt. People came to buy “Imported” salt insistently. Remorsefully, | wrote a notice and
hung it before the store: “Imported” salt is sold out, tomorrow there will be “imported” baking
soda” [6, p. 24].

From the 90s of the XX century, in Alasgar Salamov's literary activity, who is known as a
prose writer in the literary surroundings, story and miniature genre of epic literature obtained a
major position. His stories are memorized for their realistic content by the reader. Based on the
notes in his biography, we can discover that Alasgar Salamov started his prose writing activity with
the story “You are in My Heart” written in 1985. However, this literary piece from a belletristic
perspective was weak and did not meet the volume requirements of the narrative style. The writer's
story “Kittens” routed the track for first his appearance in the republican press. In this story, the
writer describes the life of children deprived of parental care in orphanages by creating the image of
the underage named Akram.

In the story, the characters of two female orphanage caregivers attract attention. One of

them is a person with a rude attitude towards children, whose name is withheld by the author for
some reason. However, Anakhanim, another character, stands out from the others with her sincerity
and kindness. She demonstrates real motherly care to the children in an orphanage. The reason for
that is her growing up in an orphanage.
In the story the writer also reflects on the futility of the parent's hearts and considers love for their
child fake, being sacrificed to voluptuous feelings by using a dialogue between the educator and
caregiver Anakhanim and little Akram: “Akrem turned to the iron gate, then held his face to
Anakhanim and said while crying: - “I want my home, my mother.

- How about your father, don't you miss him?

- I love my father more than anyone. That's why I wait for him every day” [7, p.96].

This short dialogue reveals many crucial points to the reader. A child whose heart is full of
dreams and longing for his mother's footsteps has his eyes on the door and his hopes and dreams in
his heart. Because the “mother” who brought him to the orphanage had promised to come and take
him back. In this regard, the author's notes are more effective: “The setting sun and the closing iron
gate shattered Akram's hopes. He clung tightly to the iron bars of the window with both hands, put
his head on his arm, and cried his eyes out” [7, p.98].

At the end of the story, the writer depicts a heartbreaking picture for the reader by creating a
strange contrast and compares the indifference of a conscious person to her children and the attitude
of an unconscious cat and her love for her kitten, surrounded by a caring happy mother. “Everyone
was staring at Anakhanim without any slight movement. Anakhanim tried to hide her tearful eyes
from the children. She was looking through the window. She was jealously watching the cat and her
kittens playing on the green grass of the yard” [7, p.98].

One of the remarkable stories of Alasgar Salamov is called “Urvatsiz”. This work is the
opposite of the work discussed above because of its content. If in the first story, the author brings to
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our attention the tragedy of children deprived of parental love, in the story “Urvatsiz” he depicts the
tragedy of parents deprived of their child’s love by writing his story “Old People's Home”.

The main character of the story is Asgar Kishi who lives an honest life. He raised his son
Israfil and his daughter Basti with honestly earned and halal sustenance, married them away, and
built them a home. However, after the death of his wife Nisa, whom he called the “deer of the
mountains”, the house he built with his calloused hands turned into a prison for Asgar. Due to the
evil influence of his daughter-in-law, his son Israfil and his grandchildren grew cold from him.
[Immorally brought up daughter-in-law attempted and insistently blamed him for misbehaving,
eventually he became a “rude”, undesirable person at his home. With great heartache, the author
conveys this scene to his reader as follows: “...The Asgar Kishi not only buried his wife but also
buried his cozy life in this house. Even though the mourning was not over yet, the bride did get
along with him. She made an elephant out of every little ant. She started arguing about trifle things,
making quarreling at home all the time. It was his son who suggested he go to the “Old People's
Home” (Nursing Home) [7, p. 83].

In the story, the author depicts a subject that is specific to life and society. Lonely old people
like Vahid and Tobacco Jalil in the “Old People’s Home” are also there as a result of their
children’s neglect. The story ends despondently. On a windy night, Asgar Kishi wakes up with a
fever and because of delirium, the image of his son Israfil appears before his eyes. He thinks as if
his son is calling for him... As a result, this lonely old man becomes a fodder for rabid dogs.

Conclusion: The study and analysis of the literary activity of certain literary people prove
that prose also developed in the Shaki’s literary surroundings in parallel with poetry from the 50s-
90s of the XX century until the first decades of the XXI century. Along with old representatives of
the literary environment such as Lutfali Hasanov, Mammadiya Suleymanli, Alashraf Shayan, Tofig
Gaffarov, Telman Hamidov, talented prose representatives such as Mammad Chalabiyev, Alasgar
Salamov, Yusif Shukurlu, Aynur Tamkin and Gulara Abdulkarimova (Inci) also wrote and created.
As may be visible from the content of the analyzed works, social-political, domestic, and
educational issues, negative manifestations springing up from the defects and disadvantages of
society were realistically reflected in the literary creations of the above-stated writers. It is
comprehensible from the content of numerous works that the writers no longer hesitate to criticize
the failings of Soviet society and enriched Azerbaijani literature in terms of innovative subjects.
The upbringing ideals of a person, his moral education, respect and reverence for the older
generation, and healthy family issues have become the main author pillars of several literary works.
It can be confidently stated that the analyzed literary pieces occupy an essential place on the pages
of Azerbaijani prose whose artistic examples will have a certain positive effect on the moral
education of readers.
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KsIpreiscko-Typeuxnii yausepcuter Manac
An Wanguk

Kyrgyz-Turkish Manas University

KOPEH ’KAHA KbIPI'bI3 TUWIJEPUHAEIX ©JIYMI'© BAMJIAHBILITYY
IBOEMU3IM/IEP
3B®EMM3MBI, CBA3AHHBIE CO CMEPTHIO, B KOPEVCKOM U KBIPTBI3CKOM
A3BIKAX
EUPHEMISMS RELATED TO DEATH IN KOREAN AND KYRGYZ

Kbickaua MyHe31emMe: A3BIpKbI yuypAa ajiTail TUIAEPUHE KailChl TUIAEP KUPEPH TOIYTY
MEHEH TaKTaJbIll O0yTe sJeK. Tankyy >kapaTkaH TUIJIEPAUH KaTapblHa KOpel jKaHa yKaroH THIAepU
KupeT. ByTyHKY KyHTe 4einH Oyn TUIAepIuH KEIHM YbITyy OyliarblH M3WIJIETeH OKYMYIITYYyiap
oeTe a3. Kopeli xkaHa Typk SIepuHUH OalbIpKbl ME3THIAeH OepH ThIThI3 OailnaHblmTa 00Ty
KEITEHJIUTH TapbixTa Oenrunyy. YIIyHAaH yjiaM TWITE€ >KaHa MaJaHUATKa Taacup OepreH
(dbakTopiopAly aHAIW3[ee apKbUIYy, ajapJblH OpTOCYHJAAa KaHJIaW OaljaHbIITap >KaHa
KAKBIHIBIKTAP Oap AKEHIUTWH U3Wiaecek 00710T. MUPTHUK TYIIYHYKKO, NTUHUA HIICHUMIE, ap
KaHJail BIPBIM-KBIPBIMIa HIIEHYYTO, OpOW CO3IOpAY CYIIOeJ6H oojak Ooiiyyra >kaHa KOOMJIO
THIIOY CaJIbIHTAH KOITOTeH ’pexenepre OalIaHBIITYy Maiijia OOJNTOH jKaHa KOJJAOHYIATAH CO3.1ep
Taly e 3BPeMu3M ce3nep Aen araiar. AIaMIbIH KAIIOOCY MEHEH ThIThI3 OalIaHBIIIKAH TEPree
CO3OpAY H3WIAEN YbITYYy KBIPIbI3 JKaHa KOPEH TWIAECPUHACTH JKAIIBUIBIKTAPAbI JKaHa
ATHOTPA]USIIBIK OKIIOMITYKTap bl TA0Yyyra MyMKYHUYJIYK Oeper.

AuHoTanus: B HacTosimiee BpeMsa e€me HE COCTaBJIEH TOJHBIM CIMCOK S3BIKOB,
OTHOCSIIIMXCA K aJITalCKUM s3bIkaMm. K moarpynme si3pIKOB, BBI3BABIIUX JUCKYCCHIO, OTHOCSTCA
KOPEWCKHUI U SATOHCKUN S3BIKK. J[0 HACTOAIIMX JHEH M3BECTHO MajO0 YYEHBIX, KOTOPBIE H3y4aIH
MPOUCXOXKICHUE ATUX JABYX SI3bIKOB. MCTOpUS CBUAETEIBCTBYET, UYTO C JPEBHEUIINX BPEMEH
KOpEWCKHe W TIOPKCKHE HapOJbl TECHO CBSA3aHBL. MBI MOXEM H3Yy4UTh (DAKTOPHI, OKA3bIBAIOIIHE
BIUSHUE HA SI3BIK W KYIBTYpy, a TaKKe€ HUX B3aUMOOTHOIIEHUS U cOmpkeHus. Taly wim
sB(eMU3MaMH Ha3bIBAIOT UCIONb3yeMble WM TOSIBUBIIMECS CJIOBA, KOTOPHIE CBSI3aHBI C
MU(DUYECKUMU TOHATHSIMH, BEPOM B PEIUTHIO, BEpPOH B pazNUYHbIE CyeBEepHUs, a TakkKe BO
n30€KaHNe MCITOJIB30BaHUS TPYOBIX CIIOB M 3alPETOB MHOTHX MPABHWI B 00IIECTBEHHBIX MecTax. C
M3y4YEHUEM JKU3HU HApPOJIOB U MCCIIEIOBAHUEM TECHO CBSI3aHHBIX CJIOB B KBIPTBI3CKOM M KOPEHCKOM
SI3bIKaX CAHOBHUTCS BO3MOXHBIM HaXOX/I€HHE OOIIET0 U STHOrPagruecKOro CXoCTBa.
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